
SIR ABRAHAM HULME‘8 

CATALOGUE 

A 

'CATALOGUE 

OF THE TRULY CAPITAL AND SUPERB 

COLLECTION 

o r 

Italian, French, Flemifh, and Dutch 

P I C T U R E S, 

OP THE LATE 

EARL of HALLIFAX, dec. 

Brought from his Lordship's Seat at Stanfiead in Sujfcx; 

Amongft which arc the undoubted Works of she following efteetned MASTERS. 

A. DEL SARTO, r. LAVRA, WATTE AUX, WOUVERMAV, 

•CORRECIO, R. TIVOLI, RUBENS, VAN HARP, 

TITIAN, C. MARATTI, VANDYKE, PYNAKER, 

It. PATTI, ZUCABELLI, TENIERS, CUYP, 

CLAUDE, CANALETTT, QUINTUS MATZ1US, MUCHERON, 

CARRACCI, N. POUSSIN, REMBRANDT, GONZALES, 

CORTONA, O. POUSSIN, RUYSDAEL, PALAMEDES, &C. 

In the above Cullcfiion, is the celebrated and well-known Picture of Mr. 
Garrick, between Tragedy and Comedy, by Sir J’Jbua Reynolds-, an elegant Land- 
(cape by Claude, in hit bed Style; a noble Scene of a Waterfall by Ruy/dael-, a Bac¬ 
chanalian by N. PouJJin, a chef d’ouvre of the Mailer; Chrift among the Doctor*, 
Angularly fine, by Rtmlraudt , Sec. Si c. 

WHICH WILL BE SOLD BY AUCTION, 

By Order of the EXECUTORS and TRUSTEES, 

By Meff Chriftie and Anfell\ 

At their Great Room, next Cumberland Houfe, Pall Mall, 

On FRIDAY, APRIL the 19th, 1782, 

AND FOLLOWING DAY. 


To be publicly viewed Wednefdert and Thurfday preceding the Sale, which will begin 
each Day at Twelve o'clock. 

CATALOGUES MAY BE HAD AS ABOVE. 
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A Catalogue, &c. 
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ISs ’is 


l A Pair of lowers, Ac. door pieces 
ft Portrait of Sir H. Jones, father to Lord Scar- 
borough, and Lord Scarborough, a pictures 

3 Ditto of Mr. Lumlcjr 

4 The grandmother o 7 Lord Hallifaz 
< Portrait of the Dutchefs of Grafton 
6 Ditto of Lord Cromwell 

9 A pair of fruit and lowers 
a Ditto lower pieces 

o A fruit piece, and a landscape on panitel, Italian 

10 The fieee of Kinfale 

11 Mary ( 3 »untcft of Hallifax, whote length 
ii Ditto of Richard Carl of Scarborough 

u A lady’s portrait half length 

14 The marriage of St. Catherine, highly colour'd hy this 
drftinguuhed fcholar of Titian 
l« A pair ofvillage fcenes with variety of figures 
lb A pair of final! landscapes on copper 
17 A land (cape and figures 

|S A ditto taken during the time of the tranfit of Venus 
I* Amadonaandchild 

fp A Undfcape and fi gures in water colors (ftyle of) 
at A pair of lower pieces 
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V. Fonfeveldi 
y N. Fenjfm 

Ditptnhuk 

/ aitgtjat 

O Pranks 
Tentert 
liner (him 
it Wart 
Vivtuno 
Stb. Bturdtn 
Mr. IVi/ftn 
Carr dim 

Ca/leoll 
TiUtmtnt 
fd. Mud 
IF. VanJeveldr 

F. A/ola 

C. Jan fen 
Haptiej! 

Dtttt 

Gierpioni 

Titian 

Hokkima 

Wr 

Guide 

Rembrandt 

Gamfedofte 

R. Tivoli 


Sir JeJbma Reynolds — 


— ?+ A fca piece, the lauding of King WtilUift . 

- 25 Venus usd Adonis fleepiog, wid* sn attending cupid. 


in s landfcape 

A n^ofo in a landfcape, with angel*, Ac. 

A virw of an old caftle on a lake, &c. 

A landfcape with horfcs and figures 

- 39 An upright laodfcapc 

■ ■ — 30 The falutation of Elisabeth and the Virgin 
A landfcape and figures 

The Death of Hercules, with thepoifon’d Hurt 
A landfcape with a group of cattle 
A grand piece of architc&ure 

- 3$ A Undfaape with hiftorical figures 

■■ 3 4 A beautiful view of a caftle in Wales 

37 Ardimodet with the works of Pythagoras in his hand, a 
fine fpecimcn of his bold and ftrong manner 
- .. ■ 38 Live fowls very finely painted 

39. A pair of battle pieces 

- 40 A landfcape with grand archite&nre, ruins and figures 

— 41 Aleaflerm , the watery Ay and agitated lea are treated 
with all the feienceof an hiftorical piAurc 
A fubjeA from the Roman hiftory, the figures full of 
. cxpiefion 

Portrait of Sir R iko rt Cottm 
A pair of large lower pieces 
A pair ditto 

A young ffiepherd phrisg on the fyrina, always has> 
been much admired as a fine piece of colouring 
A madona and child 

A landfcape, a woody fcene from nature, very fiat 


4 ft A reprefcntatlon of hamft 

the harp 

ces 

r, finiAedin afuperiorftyleian 


— 49 a repmcncanon e 

■ jo A limping cupid 

— 51 David playing on 
_ ji A pair of fruit pie. 

— J3 A pair ef tattle fiee 


C. Janfen 
Ditto 

C. Janfen 

Ditto 

Vandyke 

C. Janfen 

D. Fetn 

Timer ett 
G Her di no 

Van Harp 


54 Juvenile amuCement 

55 The Qpeen of Henry the 4th of France, with her 

daughter 

56 Whole length portrait of Pi uh m ini 

J7 Ditto of Gundimor the SpaniA ambaftador 

58 Ditto of Admiral Van Tromp 

59 A whole length portrait of the Qttmn of Bohemia,. 

daughter of James the ifr 

60 Ditto of her contort the King of Bohemia' 

61 A whole length portrait of Mrs. Jennings 
61 Ditto of Prince Henry of Wales 

63 David with Goliah’s head 

64 Portrait of Chariot the jth as big as lifc, pointed with* 

great energy and capreAon 

65 Judith with the head of Holofir»et % u bold and mafterly 

performance 

it One of the adti of Charity % relieving the thirfty. 
nature and lively exprcAon in the figures 
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Prat Gtwjt 

•66 A very curious cabinet of birds, in feds, and flowers, 
inlaid with variegated marble and lapis laauli, 

and mounted in ormoulu 

— 67 Vmrogm inulmAcnw, with cupids, full of poetic fancy 
■ 1 ■■ 61 Snumisiu tkt u& •[ cutting tfber Lur in order to take 

up anus to follow the (ate of her lover Tancred, 
} this pifture alone might eftabliih the painter’s cha- 

- Xrmlrtn* 

p. ail r«tbL 

t..'. 

—i 60 Hit wifi in the character of Queen Bath&eba, a very 
and coloring, for 'which his works are ineftiaablo 

force, harmony and a furpriaing coloring, together 
with a parted union of the parts, are dl collc&cd 
In this lna performance 
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Enioftbi Fifft Dxf$ fck. 
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Second Day’s Sale, 

lATIUS.tV, APRIL the lo.k, i 7 gj. 


O. Bsptiefi 
Italian 

G. T>»u 

J'ander Alter 

Hums 

Vangtyen 

Brydet 
Vivian 
Ptlenbtrgh 
Btretoni 
Dt Htufcb 

it.. 

Parmegiane 

Brtuu.tr 
7 . Steen 
Wtuverman 

Zncarelli 

Rembrandt 
S. Rujltlatl 
S. Ro/a 

Teniers 

Stbidtni 

^ G. Ptujfim 
F. AliUs 
Caper 

Breughel 

Pynaker 

Prete Gtnteft 

Dittt 

St l>a Hen 

lithiums 

C. Cignisni 

Dttker 

J. Van Ejtk 

Cafteels — 
Psnaier 
Rembandt 
A- Cat raid 


— — - i A Pair of flower pieces 

a r\ Thsee emMematicil figures 
3 ‘The bath of Diana, t hrift ami Mary Magdalen 
-- i lie f6‘tMne-teller and a final! head 

— 5 A lamlfcfape atifl^gurts 

»■ - 6 The nativity of our Saviour 

—— 7 A landfcape and figures 

8 A pair of neat landfcape* highly fini&ed in wader 
colours 

■ q A fmall battle piece very highly finiihed 
■ io A pair of grand architecture 

■ 11 Sal maci* and Hermophroditus 

— ia A repofowith angels 

— 13 A landfcape with a group of cattle and figure* 

- 14 A portrait of a Dutch fportfmaa with hia dog 

. ■ —\ it A (ketch from Homer’s llliad 

—— 16 A holy family in a landfcape, a fmall cabinet piAuru 

^w«dlSSFCa .3 

— 18 1 he infide of a Dutch brothel 

■ ■■■ 19 A battle reprefenting an attack made upon a convoy 

- *0 A landfcape, cattle, and figures 

■ — 21 A fubje# from facrcd hiftory 

—— 22 A pair of pleafing landfcapes 

■ '■ 23 An Italian fca port with (nipping and figures 

— 24 A convention, playing at dice, kc. 

— ■ - 25 A holy family with St. Catherine and a glory of 

angels, painted on touchfione 
—— 26 A fmall landfcape and figures 

— 27 Ditto, the companion 

— 28 A pair of Angular high-finilhed paintings on glafs of 

fruit, Icc. 

— 29 A pair of fmall high-finilhed landfcapes and figures 

- 30 A beautiful landfcape and cattle and figures, in his beft 

ftile 

— 31 Herodias with the head of St. John 

•— 32 St. Jerome, companion to the above 

— 33 His daughter by candle-light, whole length 

- 34 A landfcape and figures, a fummer fccnc 

-35 The marriage of St. Catherine, circular 

- 36 A view tf a village in Holland 

— 1 37 Tbs Virgin and Child , very highly finiihed, and a Angu¬ 

lar curiofity of the firft mailer in oil painting 

— *37 Live fowls, a pair 

— 38 A land/taps with figures and cattle drinking at a fountain 

■ — — 39 A pair, nis own portrait and his wife’s 

—• 40 A landfcape, cattle and figures rcmarkabl/fcns 





F.LmnVnoim, — 
a*i$+ — 

JtajrJfcaf — 
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• ▲! A pair tf Undfeaptt with rocks, &C. grand and n- ic . 
^ 'K&plBTw tS gfni«. <»r AU great nufri-r 

r>i 4 * ! ’ i * w ' 6ni “ > " 1 ' 4 '“‘ ” '* 

- 43 A vkw of ftT I4arfc*i place and pat of the grind lake, 

of Venice . 

- 44 I* **** to **ttort, compofed with wreat Cmpl.citf 

* ** • mMt *''• 

- 41 »S&TO^r^ ,wf,n ‘ ,lkm 

- 46 An old ^baftali and >oy by firelight 

- 47 jf pmr of warn pttafcag land/cafei, elegant cabinet. 

- 4t aSSSwA^ wfth variety of (hipping 

- 44 A vino ofl TwA, * chafte picture in hi. bcft (tile of 

56 JFlmifi £2, a moft elegant, jtleafing and lively pic- 
tore, in high preservation 

- 31 Ttfui’i arcS, a fine piece of archite&ure, and the 

figure, very elegant 

- 5* A charity, a moil agreeable figure with her three chil¬ 

dren, admirably ooloured, greatly furpafling the 
generality of the Bolognefe reboot 

- jj Anno in Ntnvaj With a waterfall, a mod beautiful 

and perfedl piAure of the mafter 


JfnanFecthU — 


F. Britt V JrwgW 


— J4 A fair, fitful of Btthefda and the marttr&m of St. If 

laftian, moA elegant compofitiona formerly in tho 
colle&ion of Prmm Rnhtmfrt at Bru&ls 

— 5| Alandfcaft with tottlt and figures, touched with a pecu¬ 

liar freed oro of pencil, aclear and brilliant cabinet 
piAure 

_ 56 Gentlemen going oat on horfcback, very highly finifh'd 
and equal to tho preceding picture 
_ 57 fie frttkgnlft*, a rich pleafant and well-compofed pic¬ 

ture, a transparency and glow of colouring vifiM'e 
of the School of Rubens, who was the mailer of our 
—- author 

59 drift omtni tit Jodfort, one of the bed hiftcrical works 
of this great itoaftcr, a moll lingular and bold effect 
of light and (hade With a Spirited pencil, the cha¬ 
racter of Chrift h truly exprrfleJ according to the 
fcripturcs as a poor boy dilputing witn the do&nrt 

— 54 Lfvt fov.lt in o landjcafe, a very animated performance, 

Hondicootcr (lands confiflcJly unrival’d in this 
line of painting 

__ 60 J*f*fl receiving bis Irethrtn, Judah ftanding before the 

throne endeavouring to perSuadc Jofeph of their in¬ 
nocence, the colouring exquifitc and pioduccs an 
aftonilhing eff ct\ 

— 6l J large Italian fra fort, a drilling grandeur pervaJes ih-a 

whole fcene, which is embellifticd with a pleafing 
variety of buildings, (hipping and figures, the whole 
painted with great (pint, and may be (aid to vie 
with the bcft works of Sahtitr Rtf* 

— *61 St. Philip meeting the Eunuch -The joint labours of 

two great artifts were never more fuctcfsfully ex¬ 
erted j the brilliancy of colouring meet in perfe ct 
harmony, and form a beautiful and romantic cow- 
pofition 





; 
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67 Or •/}>*, ** artUI to fhew Mi V&T 
' abilities kt! tikefi this view during i ioraujm 

which means he baaiappily introdueWa variety 
of^accidcnul lights which jtvt a moRpinafipg) 

68 iam fob , n m / m j m » <** a*—r,and eve r y w ay equal 

69 Jft A* s*>, i great curiofity nbt*My 

for the perfon* II reprint*, butpr* - ^ 
nerft as a piece of art at that early f 
Drtfmitioi 

r> n«/-*cjr*p*** 


idures of tab 

_ _ 7 utffJvCkuv 

funti in SmnfS, beiagas cabinet aidures, c Seemed 
rq^ljto^themefi a oiwk TaFjelrorki of GuiAvt 

71 A ftamtiful fntm UqUftft (rntnumt fetot) a fupcn'or 
chaftc clafical elegance prevails in all Claude’* 
works of which this ia a remarkable infancy* i» in 
parted prefervation and aaay* hold a pUctmd 
princely collection 

7a A boakmutituy this oidure i* generally allowed a fpe- 
ciaaen of his btft colouring $ tkt rtnui deeping is 
cqnal to Ctrngi^ there is an exaltaef* and ex* 
prefion in the drawing of all the charaders - • 

yt AUntlfcapt with • a valer/Jf. This fccne for grandeur 
is equal to the belt of S. Rob’s works, executed 
with a facility of pencil and truth of colouring 
only to be found in tbe urdm oTthis arti^ IfHMJ 
per ted prefervation. 

74 Till ufiud fiUtart aaay truly be held as a maierpiece, 
pofleCng the combined merit of the mxfter, nof. 
do we know which mod to admire the land tape for 
to fwmt ptafing rural fcenc, or the figures for 


needlef* to comment on this jexquifitc nidure* 
which has fb univerfally received we approbated 
of all lovers of the art 

76 Tie marriti* ftaft at Cmm in GallUis, vide the deferip* 
tion annexed 
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TRANSLATION 


Prom thd Italian MS. relative to the FEAST of CANA, 
hj PAUL VERONESE. 
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TTVESCRIPTION of that me* valuable PiSure painted by Paul Veroncfe del to 
JL/ Cagliari, placed in the Refectory of th« Rev. Fathers of Che Great Convent of 
St. George at Venice: In which he has painted with admirable ingenuity, the Feaft of 
the Marriage of C an a in Galilee, laving given to the gueds the Portraits of fo me of 
the mot dittinguiAwd Pcrfonages of that age, feme drawn from life, and others taken 
from original portraitsj befides tbefe he has prefeated in the middle of the feaft, a 
Group of Muhcians as ornamental to the Pi&ure. 

On the Right Hand. 

at. In the middle of the banquet he has placed the Saviour of the world. 

». Sits the Virgin Mary, 
j. The Apoftle St. Peter. 

4* A young woman, the favourite of Paul’s brother. 

5. Francis the it. King of France, who la in difeourfit with his High Steward. 

6. The High Steward. 

7. The Emperor Charles the cth, who turns his Back to them, and is amuGng 

himfclf with his Bufoon. 

8. Another young woman, the favourite of the Chevalier Leandro Baflano. 

9. Soliman the Grand Signor of the Turks, the bitter enemy of Charles the glhj 

who often conquered him. 

10. The King of Morocco, who la fpeaking to his fervent. 

It. The Queen of Algiers. 

is. The King of Algiers, who was frequently tormented by Charles the 5th. 

»J. Reprcfcnts the favonrite of Paul. 

14. The Bridegroom, being the portrait of Alberto Rofi, the deareft friend of Paul. 

it. The fignre drefled in red with a turban on and a poignard to his fide is the 

Steward of the Feat. 


( * ) 


On the Left Hand . 

ift. On the left of Jefui Chrift fits St. Andrew the Apoftle. 

а. St. Philip. 

3. Judas. In this character it the portrait of an hot, who had given Pan! a bod en¬ 

tertainment, therefore he is painted in that nunner. 

4. The Secretary of Pope Paul the 3d. 

5. The High Steward of Pope Paul the 3d. 

б. Cardinal Trialtio. 

7. A Father of the Convent of St. George, who was great Butler when Pan! 

painted this pi&ure. 

8. Cardinal Carpi. 

q. The Governor of Nice in Provence. 

10. The Prior of the Monaftry when Paul was there: He has drefled him in green 
from his own particular hope to fee him a prelate. 

it. The Father Abbot of the Monaftry, who had a great affe&ion for Paul. 

ta. Pope Paul the 3d, who held a congrcfs twice at Nice with Charles the 5th and 
Francis the ift. 

13. The Father of the Benedi&ins, who was then General of the Order, drefled 

in that particular habit, to demonftrate the inclination he had to fee him ex¬ 
alted to the office ot Grand Prelate. , 

14. The figure with his back turned and drefled in blue, reprefents the Father of 

Paul. 

In this Group of Muficians, Paul has convey'd other intentions betides tberr mere 
portrait?, and exprrfles under the wnigma of Painting, fomc of his private 
fentiments. The Performers arc not cnara&crixed out of caprice, but re- 
rrefent the aflual portraits of the painters, who lived in the time of Paul, as 
Titian, Tintoret, Baflan, Sciavore, the Son and Brother of Paul, and others. 
Now Paul, who is the figure drefled in a white garment, hat appropriated to 
himfclf, the firft anil moft confpicuous place, as being the author of the 
work, and out of modclty has not taken the firft inftrument but the Violon¬ 
cello, being willing to attribute the foundation of the art to Titian, who is 
drefled in red, therefore he has affigned to him the counterpart, as being the 
fupport of every concert. Behind him he has placed Carletto his Son, who 
is attending on Tintoret, and who being one of Paul’s moft faithful friends, 
he has afliaiicd to him alfo the Violoncello, exprefling thereby their reci¬ 
procal affection, by the communication of the fame inftrument. To the 
Spirit of the Chevalier Baflan, he has given the Violin, as being the in- 
ftrument which diftinguifhes itfelf from all others, becaufe the works of 
Bafljn diftinguifh themfelves from thofe of moft other painters. He has 
dillributed the Flute to Palma the Younger, as an inftrument adapted to the 
genius of youth, not requiring much art to accord it with others. He has 
given the Trumpet to Pordinonc, and has drefled him like a Turk, as being 
the bitter enemy of Titian, and a man of the greateft audacity, who was 
every where detailing and diferediting with his flandcrous language the ar- 
tifts, and publifhing their talents as inferior to his own. He has alfo paint- 


ed Andres Sciavone in the charaAer of a Fool with Belli in hit Cap, be- 
caufe be wa> Paul’i rival, which he looked upon as ridiculous, fince he way 
alfo his critic and open adueriarp. Bp this he gives ut to underftand, that 
as Paul koew how to honour merit, fo he likewifc knew how to mortify the 
envious. The figure dreflcd in a white Pcrfian raiment, with a Glafs in his 
hand, in the attitude of aftoniflunent at the Miracle of the Water being 
turned into Wine, is Paul's own Brother, who being a painter of archi¬ 
tecture, he represents him Handing, as he has in like manner done, the two 
celebrated ArchiteAs near Titian, the one in crimfon who is Palladio, the 
other in green who is Saafevino * they appear converfing together. 



